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MAR. 22- APR. 28

AMERICAN MADNESS
Fri, Mar 22, 5:15 p.m.*; Sun, Mar 24, 11:00 a.m.
*Intro by author Victoria Riskin on March 22. Copies of “Fay 
Wray and Robert Riskin: A Hollywood Memoir” will be 
available on site for sale and signing
The first foray into “Capracorn” and Frank Capra’s first direct 
engagement with the Great Depression: bank president Walter Huston 
insists on lending on “character” collateral, despite a straying wife, 
an embezzling cashier and a spectacular bank run, with machine-
gun dialogue and precision editing. “One of the most beautifully 
assembled, lighted and photographed pictures of the 1930s... the 
main décor of the vast bank interior composes an incredible Temple of 
Babylon.” – Elliott Stein, Village Voice. DIR/PROD Frank Capra; SCR Robert 
Riskin; PROD Harry Cohn. U.S., 1932, b&w, 75 min. NOT RATED

Two famous names from Golden Age Hollywood — Fay Wray, the beauty that 
felled the beast in 1933’s KING KONG, forever iconic as the screen’s original 
“scream queen,” and Robert Riskin, the screenwriter whose name is appended 
to many of director Frank Capra’s most beloved films of the 1930s — were a 
married couple from 1942 until Riskin’s death in 1955. Following the February 
publication of “Fay Wray and Robert Riskin: A Hollywood Memoir,” written by 
the couple’s daughter Victoria Riskin, herself an accomplished television writ-
er-producer, we present a dual retrospective of these two Hollywood legends, 
featuring several key films from their respective filmographies.  
Author Victoria Riskin will introduce select screenings. Copies of “Fay 
Wray and Robert Riskin: A Hollywood Memoir” will be available for 
sale and signing on site.

ROBERT RISKIN
RETROSPECTIVE PART ONE



IT HAPPENED ONE NIGHT
Fri, Mar 22, 7:15 p.m.*; Sun Mar 24, 12:45 p.m.; Wed, March 27, 6:30 p.m. 
(Montgomery College @ AFI show)
* Intro by author Victoria Riskin on March 22. Copies of “Fay Wray and 
Robert Riskin: A Hollywood Memoir” will be available for sale and signing
The first film to sweep the major Oscars® — Best Picture, Director, Screenplay, Actor 
and Actress — remains one of the Frank Capra-Robert Riskin team’s brightest 
achievements. Rebellious heiress Claudette Colbert, seeking to escape her 
domineering father, jumps ship in Miami and boards a long-haul bus to NYC. But 
down-on-his-luck reporter Clark Gable spots the runaway debutante, and, knowing 
a scoop when he sees it, brokers an exclusive story in exchange for not turning her 
in. Shared motel rooms, traded barbs and the famous thumb vs. leg hitchhiking scene 
ensue, en route to rollicking romance. DIR/PROD Frank Capra; SCR Robert Riskin, from the story 
“Night Bus” by Samuel Hopkins Adams. U.S., 1934, b&w, 105 min. NOT RATED

PROJECTIONS OF AMERICA - Tickets $5
Sat, Mar 23, 11:00 a.m.
Intro by author Victoria Riskin. Copies of “Fay Wray and Robert Riskin: A 
Hollywood Memoir” will be available for sale and signing
Beginning in 1942 and continuing through to the end of World War II, Hollywood 
screenwriter Robert Riskin joined the Office of War Information to head up the 
Overseas Motion Picture Branch, overseeing production of a series of short films 
called “Projections of America.” The series ultimately yielded 26 titles, each a 
masterpiece of artful short-form documentary in the service of wartime propaganda, 
publicly screened for the local European populations recently liberated (in some 
cases, as recently as a few days before) from occupying Nazi forces. The films 
offered portraits of both everyday Americans — cowboys, farmers, skyscraper 
window washers, school children — and celebrity ambassadors for the American way 
of life, like Swedish immigrant Ingrid Bergman and Italian expat Arturo Toscanini. 
Narrated by John Lithgow. DIR/SCR/PROD Peter Miller; PROD Antje Boehmert, Christian J. Popp. 
U.S., 2014, color and b&w, 52 min. RATED PG

THE WEDDING MARCH (1928)
Sat, Mar 23, 1:00 p.m. | Tickets $15/$13 AFI Members
Live musical accompaniment 
Intro by author Victoria Riskin. Copies of “Fay Wray and Robert Riskin: A 
Hollywood Memoir” will be available for sale and signing
Following the success of 1925’s THE MERRY WIDOW, filmmaker Erich von Stroheim 
went wildly over budget on his ambitious follow-up, THE WEDDING MARCH (1928), 
with Paramount ultimately taking the project away from him and handing editing 
duties to director Josef von Sternberg. But the surviving film nonetheless bears von 
Stroheim’s distinctive stamp, featuring elaborate sets that recreate pre-WWI Vienna, 
from palatial courts and cathedrals to butcher shops and bawdy houses, and, most 
distinctively, von Stroheim’s sardonic wit and taste for sadomasochistic situations. Von 
Stroheim gives a charismatic lead performance as Prince Nicki, alongside co-stars 
ZaSu Pitts as his betrothed, Cecelia, and a 19-year-old Fay Wray as his true love, 
Mitzi. Wray claimed THE WEDDING MARCH was her personal favorite among her 
100+ screen credits. DIR/SCR/PROD Erich von Stroheim; SCR Harry Carr; PROD Pat Powers. U.S., 
1928, b&w, 113 min. NOT RATED



THE MOST DANGEROUS GAME (1932)
Sat, Mar 23, 4:00 p.m.*; Mon, Mar 25, 5:15 p.m.; Wed, Mar 27, 
5:15 p.m. 
*Intro by author Victoria Riskin on March 23. Copies of “Fay 
Wray and Robert Riskin: A Hollywood Memoir” will be available 
for sale and signing
“There are two kinds of people in the world: those who hunt and those who 
are hunted.” When his luxury yacht sinks off the western coast of South 
America, author and big game hunter Joel McCrea washes up on the 
private island of a mysterious, exiled Russian count (Leslie Banks) where 
he meets several fellow castaways, including siblings Robert Armstrong 
and Fay Wray. When it becomes clear that the Count’s outward hospitality 
masks the most sinister of pastimes, McCrea must use his wits and skills 
to fight for his life, lest he and the others become the prey of a madman. 
Filmed on the same set as 1933’s KING KONG and on an overlapping 
schedule, actress Wray worked as many as 22 hours in a single day, 
shuttling between the two productions. DIR Irving Pichel; DIR/PROD Ernest B. 
Schoedsack; SCR James Ashmore Creelman, from the story by Richard Connell; PROD David O. 
Selznick, Merian C. Cooper. U.S., 1932, b&w, 63 min. NOT RATED

KING KONG (1933) 
Sat, Mar 23, 7:30 p.m.*; Sun, Mar 24, 3:00 p.m.; Tue, Mar 26, 
7:20 p.m.; Thurs, Mar 28, 7:20 p.m.
*Intro by author Victoria Riskin on March 23. Copies of “Fay 
Wray and Robert Riskin: A Hollywood Memoir” will be available 
for sale and signing
A blockbuster sensation upon release in 1933, KING KONG is still the 
greatest monster movie of them all, boasting groundbreaking special 
effects, a multi-layered and compelling story and Fay Wray’s most 
iconic role, originating the screen persona of “scream queen.” Explorer 
Robert Armstrong and his crew journey to Skull Island in search of the 
biggest of game, the legendary giant ape Kong. Willis O’Brien’s stop-
motion animation of Kong and the other creatures of Skull Island still 
amazes today. #43 on AFI’s 100 Years…100 Movies; #24 on AFI’s 100 
Years…100 Passions. DIR/PROD Merian C. Cooper, Ernest B. Schoedsack; SCR James 
Ashmore Creelman, Ruth Rose, from a story by Cooper and Edgar Wallace. U.S., 1933, b&w, 
100 min. NOT RATED

LADY FOR A DAY
Sun, Mar 24, 5:15 p.m.; Tue, Mar 26, 5:15 p.m.; Thurs, Mar 28, 
5:15 p.m. 
Gambler Dave the Dude (Warren William) and his motley band of guys 
and dolls and street characters turn May Robson’s down-and-out street 
peddler into a society grand dame for the visit of her convent-raised 
daughter. Adapted from Damon Runyon’s Depression-era fable, the pre-
Code comedy-drama earned four Oscar® nominations, including Frank 
Capra’s first for Best Director and Robert Riskin’s first for Best Screenplay. 
DIR Frank Capra; SCR Robert Riskin, from the story by Damon Runyon; PROD Harry Cohn. U.S., 
1933, b&w, 96 min. NOT RATED



THE AFFAIRS OF CELLINI | 35mm print 
Sat, Mar 30, 1:00 p.m. 
Fredric March plays Benvenuto Cellini, the Italian Renaissance artist 
renowned for his sculpture and goldsmithing, as well as his fiery 
temper and passionate love affairs. In Gregory La Cava’s frothy 
costume drama, Cellini’s designs on artist’s model Angela (Fay Wray) 
put him in competition with his benefactor, the Duke of Florence (Frank 
Morgan, in an Oscar®-nominated performance), who also has his eye 
on the pretty maiden. Further complicating matters, Cellini is already 
involved in an affair with the Duke’s wife, played by Constance 
Bennett. “Bawdy and breezy.” – Ronald Bergan, “The United Artists 
Story.” DIR Gregory La Cava; SCR Bess Meredyth, from the play “The Firebrand of 
Florence” by Edwin Justus Mayer; PROD Darryl F. Zanuck. U.S., 1934, b&w, 86 min. NOT 
RATED

THE COUNTESS OF MONTE CRISTO (1934)
Sat, Mar 30, 3:00 p.m.
Famed cinematographer Karl Freund proves a dab hand directing this 
Lubitsch-light romantic comedy fantasia starring Fay Wray and Patsy 
Kelly as bit-part-playing gal pals on the fringes of Vienna’s filmmaking 
world. Jilted by her fiancé and in a funk, Wray blows take after take 
for her increasingly furious director, before a sudden whim compels 
her to just drive off the set in the production’s luxury automobile, 
costumed as a wealthy aristocrat. Adopting the title of the “Countess 
of Monte Cristo” with Kelly as her maid, the two manage to book a 
suite in a luxury hotel for one final spree before turning themselves in. 
It’s here that Wray meets cat burglar and con man Reginald Owen, 
nicknamed “The Baron” (“I’m not diabolical. I’m debonair.”), who 
believes he’s found a fellow crook; and courtly Paul Lukas, who 
believes he’s found a new love. DIR Karl Freund; SCR Karen DeWolf, from a story 
by Walter Reisch; PROD Stanley Bergerman. U.S., 1934, b&w, 78 min. NOT RATED

THE WHOLE TOWN’S TALKING
Sun, Mar 31, 1:00 p.m. 
Edward G. Robinson does double duty as “Jonesy” Jones, a mild-
mannered clerk, and “Killer” Mannion, a gangster recently escaped 
from prison with whom Jonesy unfortunately shares a remarkable 
resemblance. It was a breakthrough film for Jean Arthur, who plays the 
wisecracking coworker for whom Jonesy secretly pines, establishing 
the screen persona that would make her a star. Director John Ford 
shows off his chops with this energetic urban comedy, working from a 
clever script by ace screenwriters Robert Riskin (IT HAPPENED ONE 
NIGHT) and Jo Swerling (PLATINUM BLONDE). DIR/PROD John Ford; SCR 
Robert Riskin, Jo Swerling; PROD Lester Cowan. U.S., 1935, b&w, 93 min. NOT RATED
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