
March 30–April 29

BROKEN BLOSSOMS (1919) | 100th Anniversary  
Sat, Mar 30, 5:00 | Silent with live musical accompaniment by Andrew Simpson
After D.W. Griffith’s project was dismissed by Paramount’s Adolph Zukor (“Everybody 
in it dies. It isn’t commercial.”), the filmmaker made BROKEN BLOSSOMS on a 
tight budget and released it through his new independent venture, United Artists, the 
company’s second-ever release during its inaugural year of 1919 (Douglas Fairbanks’ 
HIS MAJESTY, THE AMERICAN was the first). Proving Zukor wrong, the film was a 
massive hit for Griffith and the fledgling distributor. The film stars Richard Barthelmess 
as a young Chinese immigrant living in London’s squalid Limehouse district who takes in 
abused local girl Lillian Gish. Gish had been mistreated by her brutish and hate-filled 
father Donald Crisp, who now trains his ire on his daughter’s benefactor. DIR/SCR/PROD 
D.W. Griffith, from the story collection “Limehouse Nights” by Thomas Burke. U.S., 1919, b&w, 90 min. NOT RATED 

ORPHANS OF THE STORM (1921) | 35mm print
Sun, Mar 31, 5:00 | Silent with live musical accompaniment by Andrew Simpson
Having lost their parents to the plague and with the French Revolution raging throughout 
the country, provincial sisters Henriette (Lillian Gish) and Louise (Dorothy Gish) travel 
to Paris, seeking treatment for Louise’s blindness. But the chaos and depravity of the 
city under siege separates them, with Henriette kidnapped by a lascivious marquis and 
Louise forced into a gang of thieves who force her to beg on the street. As the French 
Revolution rages around them, the sisters must navigate perils on both sides of the 
conflict, helped by sympathetic Chevalier Joseph Schildkraut (in his American screen 
debut) and people’s hero Danton (Monte Blue) himself. DIR/SCR/PROD D.W. Griffith, from the 
play “Les Deux Orphelines” by Adolphe d’Ennery and Eugène Cormon. U.S., 1921, b&w, 150 min. NOT RATED 

On February 5, 1919, four superstars of the silver screen – Charles Chaplin, Douglas Fairbanks, D.W. Griffith and Mary 
Pickford – created a new distribution company with a different approach to business: United Artists. The company would 
release films funded and created by independent producers, offering them a higher degree of creative autonomy and 
profit participation than that available from the leading studios of the day like Paramount, Fox and First National. Upon 
hearing the news, the head of Metro Pictures was reported to say, “The inmates are taking over the asylum.” This multipart 
retrospective presents many of United Artists’ most distinctive films, from its silent film origins through the glory days of the 
1960s and ‘70s.

RETROSPECTIVECENTENNIAL PART ONE



THE GOLD RUSH | $8 children 12 and under
Tue, Apr 2, 5:15; Wed, Apr 3, 5:15; Thurs, Apr 4, 5:15; Fri, Apr 5, 5:15; Sat, Apr 6 
1:30; Wed, April 10, 6:30 (Montgomery College @ AFI show); Thurs, Apr 11, 7:45 
Silent with recorded orchestral score by Charlie Chaplin
The Little Tramp (Charlie Chaplin) tries his luck as a prospector in wintry Alaska, striking a rich 
vein of comedic gold (if little of the real stuff) in this dazzling silent classic. “Whether staving 
off hunger by cooking his boot or doing a dainty dance with a pair of dinner rolls, Chaplin 
confronts the moral implications of every delicious, meticulously realized gag. As the poor 
man of refinement, the overlooked wanderer despairing of romance, the survivalist imp of 
defiant pride, Chaplin is the apotheosis of the world’s despised and downtrodden, and also 
their hope.” – Richard Brody, The New Yorker. DIR/SCR/PROD Charles Chaplin. U.S., 1925, b&w, 69 min. 
NOT RATED

LITTLE ANNIE ROONEY | $8 children 12 and under
New 4K DCP restoration from an original nitrate print courtesy of the Mary 
Pickford Foundation
Sun, Apr 7, 1:30 | Silent with recorded orchestral score by Andy Gladbach 
Mary Pickford plays a “tomboy of the tenements” in this comedy drama, which she also 
wrote. Filmed over ten weeks, LITTLE ANNIE ROONEY was shot entirely on a set created 
by art director John DuCasse Schulze at the Pickford Fairbanks Studio. Co-starring William 
Haines and a wide-ranging, multi-ethnic cast, LITTLE ANNIE ROONEY met with huge critical 
and commercial success upon its original release, proving fans and critics alike wanted the 
then-33-year-old Pickford to stay a child forever. DIR William Beaudine; SCR/PROD Mary Pickford; SCR 
Hope Loring, Louis D. Lighton. U.S., 1925, b&w, 114 min. NOT RATED

THE BLACK PIRATE (1926) | $8 children 12 and under
Sun, Apr 7, 6:15 | Silent with recorded soundtrack score composed by Mortimer 
Wilson, conducted by Robert Israel
Don’t miss Douglas Fairbanks — the real-life model for THE ARTIST’s George Valentin — at 
his swashbuckling best. Funny, fast-paced and furiously inventive, THE BLACK PIRATE was 
one of the first films shot in color (two-color Technicolor). Hoping to avenge the death of 
his father, the noble-born Fairbanks disguises himself as the Black Pirate to infiltrate a band 
of buccaneers. Among the film’s many iconic stunts and indelible images: Fairbanks sliding 
down a ship’s sail on the point of a knife; our hero singlehandedly fencing against a cadre of 
swordsmen; and the surreal attack of an underwater army. DIR Albert Parker; SCR Jack Cunningham; 
SCR/PROD Douglas Fairbanks. U.S., 1926, color, 84 min. NOT RATED 

THE THIEF OF BAGDAD (1924) | $8 children 12 and under
Sun, Apr 14, 2:00 | Silent with recorded orchestral score by Carl Davis
As a wily thief in the bazaar, Fairbanks contents himself with taking what he wants, but 
after infiltrating the palace and meeting the Princess, he’s inspired to earn her hand and his 
happiness, and compete with her other princely suitors in a fantastic scavenger hunt. The 
special effects still amaze — memorable set pieces include the magic rope, flying carpet, 
caverns of fire, a menagerie of monsters and a flying horse. Anna May Wong steals her 
scenes as a slave girl sent to spy by Mongol prince Sojin Kamiyama. “...a film for all ages 
and for all decades.” – Jeanine Basinger. DIR/SCR/PROD Raoul Walsh; SCR Achmed Abdullah, Lotta Woods, 
from “One Thousand and One Nights.” U.S., 1924, tinted and toned b&w, 155 min. NOT RATED



THE WINNING OF BARBARA WORTH | Archival 35mm print courtesy of The 
Library Trust under the Samuel Goldwyn Jr. Family Trust at the Academy Film 
Archive
Sun, Apr 14, 5:00 | Silent with live musical accompaniment by Andrew Simpson
Eastern engineer Willard Holmes (Ronald Colman) goes West with his banker stepfather (E.J. 
Ratcliffe) to work on a dam and irrigation project for settlers in the California desert, including 
Jefferson Worth (Charles Lane) and his pretty adopted daughter Barbara (Vilma Bánky), with 
whom Holmes soon becomes smitten. But local boy Abe Lee (Gary Cooper in one of his first 
big breaks) also takes an interest in Barbara. When Holmes’ stepfather proves to be a liar and 
a cheat, he throws his lot in with the locals, but can he ever do enough to regain the trust — and 
the heart — of Barbara? DIR Henry King; SCR Frances Marion, from the novel by Harold Bell Wright; PROD Samuel 
Goldwyn. U.S., 1926, b&w, 89 min. NOT RATED

Double Feature: THE WOMAN DISPUTED with THE GARDEN OF EDEN (1928)
Fri, Apr 19, 7:00

THE WOMAN DISPUTED |Archival 35mm print courtesy of the Library of 
Congress 
Silent with live musical accompaniment by Andrew Simpson
Viennese prostitute Norma Talmadge finds herself in a love triangle with geopolitical 
dimensions during the Great War: in this corner, Austrian officer Gilbert Roland; in the other, 
Russian Arnold Kent, with the lives of many Austrian prisoners hanging in the balance. Silent-
era superstar Talmadge, soon to retire with the coming of sound, dazzles in her final silent film 
role. DIR Henry King, Sam Taylor; SCR C. Gardner Sullivan, from the play by Denison Clift based on the story “Boule de 
Suif” by Guy de Maupassant; PROD Joseph M. Schenck, Norma Talmadge. U.S., 1928, b&w, 108 min. NOT RATED
Followed by:
THE GARDEN OF EDEN (1928) | Silent with recorded score by Robert Israel
Toni Lebrun (Corinne Griffith) leaves her job in a Viennese bakery for the cabaret stage in 
Budapest, but once she discovers that the venue doubles as a brothel, she hightails it for Monte 
Carlo in the company of kindly seamstress Rosa (Louise Dresser). Comedic hijinks ensue, along 
with the revelation of secret identities, uncle and nephew rival suitors for Toni’s affections and, 
finally, one of the greatest wedding farces in screen history. Art director William Cameron 
Menzies concocted many of the clever sight gags, including the famous “flick the lights” bit. 
DIR/PROD Lewis Milestone; SCR Hanns Kräly, Avery Hopwood, from the play by Rudolf Bernauer and Rudolf 
Österreicher. U.S., 1928, b&w, 79 min. NOT RATED

RAMONA (1928) | Preserved by the Library of Congress
Sat, Apr 20, 1:30 | Silent with live musical accompaniment by Michael Britt
The 1928 film adaptation of Helen Hunt Jackson’s enormously popular 1884 novel “Ramona” 
was long thought to be lost, but a print was rediscovered in the Czech National Film Archive 
in 2010 and restored by the Library of Congress in 2014. The story of a mixed-race Irish and 
Native American orphan girl growing up in southern California in the 1850s, shortly after 
the Mexican–American War, RAMONA was produced and directed by Edwin Carewe and 
written by his brother Finis Fox, both of whom were members of the Chickasaw Nation on their 
mother’s side. The film starred Carewe’s great discovery, the Mexican actress Dolores del Río, 
as Ramona, and Warner Baxter as her Native American paramour Alessandro. Filmed on 
location in Utah’s Zion National Park, the film blends romance and pictorialism with a stark 
depiction, and strong condemnation, of institutional racism. DIR/PROD Edwin Carewe; SCR Finis Fox, from 
the novel by Helen Hunt Jackson. U.S., 1928, b&w, 80 min. NOT RATED | Also part of the Library of Congress 
Film Preservation Festival 
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SADIE THOMPSON | 35mm print
Intro by Mike Mashon, Head of the Moving Image Section, Library of Congress
Sun, Apr 21, 1:15 | Silent with live musical accompaniment
Prostitute Sadie Thompson (Gloria Swanson, Oscar®-nominated in the award’s inaugural 
year) leaves San Francisco to start a new life on an island in the South Pacific. Independent 
and high-spirited, Sadie unapologetically enjoys the company of men, including a Marine 
detachment stationed nearby, eventually falling in love with Sgt. Tim O’Hara (director Raoul 
Walsh, in his final acting performance). But sanctimonious missionary worker Alfred Davidson 
(Lionel Barrymore) can’t abide Sadie’s unrepentant hedonism, and under the threat of exposure 
to the law, coerces her conversion. DIR/SCR/PROD Raoul Walsh; SCR C. Gardner Sullivan, from “Rain” by John 
Colton and Clemence Randolph and “Miss Sadie Thompson” by W. Somerset Maugham; PROD Gloria Swanson. U.S., 1928, 
b&w, 97 min. NOT RATED

THE CIRCUS (1928) |$8 children 12 and under
Fri, Apr 26, 5:30; Sat, Apr 27, 5:30; Tue, Apr 30, 7:15 | Silent with recorded 
orchestral score by Charlie Chaplin 
Chased off the midway by a policeman, Charlie Chaplin’s Tramp stumbles into the Big Top, 
where his act’s an immediate hit and he promptly falls for the circus owner’s stepdaughter. But 
when he learns she loves another, it’s time for one more noble sacrifice. Featuring perhaps 
Chaplin’s most quietly poignant climax and some of his most hilarious sequences, from the 
opening chase to his high-wire tightrope act, complicated by frisky escaped monkeys. DIR/SCR/
PROD Charles Chaplin. U.S., 1928, b&w, 71 min. NOT RATED 

THE NIGHT OF LOVE | Archival 35mm print courtesy of the UCLA Film & 
Television Archive and the Packard Humanities Institute
Sun, Apr 28, 1:45 | Silent with live musical accompaniment
A villainous duke (Montagu Love) spies a beautiful gypsy girl (Laska Winter) on her wedding 
day, and decides to exercise his droit de seigneur or “right of the first night.” He takes her back 
to his castle to bed her before planning to return her to her groom (Ronald Colman). But the girl 
takes her own life rather than be defiled by the Duke, leading Colman to vow revenge. With 
the Duke’s own nuptials coming up, Colman kidnaps his betrothed, the Princess Marie (Vilma 
Bánky). George Fitzmaurice’s handsome production features strong performances from the star 
pairing of Colman and Bánky and the fine supporting cast. DIR George Fitzmaurice; SCR Lenore J. Coffee, 
from the play by Pedro Calderón de la Barca; PROD Samuel Goldwyn. U.S., 1927, b&w, 80 min. NOT RATED 

TWO ARABIAN KNIGHTS | Preserved by the Academy Film Archive
Sun, Apr 28, 3:45 p.m. | Silent with live musical accompaniment
Winner of the first (and only) Oscar® for Best Comedy Direction at the inaugural Academy 
Awards®, Lewis Milestone’s quirky buddy caper chronicles the adventures of captured 
American soldiers Private W. Daingerfield Phelps III (William Boyd) and Sergeant Peter 
O’Gaffney (Louis Wolheim) during World War I. Initially at odds, the two prisoners of war 
bond and plot an escape. When they finally succeed in sneaking onto a cargo ship bound 
for Arabia, they both fall for soon-to-be-married beauty Mirza (Mary Astor). DIR/PROD Lewis 
Milestone; SCR Donald McGibney, Wallace Smith, Cyril Gardner; PROD John W. Considine, Jr., Howard Hughes. U.S., 1927, 
b&w, 82 min. NOT RATED


