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The uncut version!
THE ROAD BACK (1937)
35mm print restored by the Library of Congress in association with UCLA Film 
& Television Archive, Universal Studios, and The Film Foundation. Restoration 
funding provided by The Film Foundation and the Library of Congress.
Intro by Mike Mashon, Head of the Moving Image Section, Library 
of Congress
Sat, Apr 13, 5:30 p.m.
“The Road Back” was the sequel to Erich Maria Remarque’s famous novel 
“All Quiet on the Western Front,” and director James Whale, himself a 
WWI veteran, intended his film to equal the success of the earlier novel’s 
celebrated 1930 film adaptation, directed by Lewis Milestone and produced 
by Carl Laemmle, Jr. for Universal. But before he could produce Whale’s 
film, Laemmle, Jr. was forced out of Universal in 1936; this 1937 release was 
severely altered by the new studio regime under Charles R. Rogers, bowing 
to pressure from the German market to remove “anti-German” material (the 
Nazis had banned Remarque’s novel) and padding out the comedic content. 
The Library of Congress has restored the uncut version that represents Whale’s 
original vision, a powerful film of German soldiers returning home from the 
Great War to a shattered country, and their struggles to re-adjust to society. 
Starring John King, Richard Cromwell, Slim Summerville and Andy Devine. 
DIR James Whale; SCR Charles Kenyon, R.C. Sherriff, from the novel by Erich Maria Remarque; 
PROD Edmund Grainger. U.S., 1937, b&w, 100 min. NOT RATED

AFI Silver is proud to partner with the Library of Congress’ Motion Picture, Broadcasting and Recorded Sound Division 
(MBRS) on this showcase of recently preserved titles from the Library’s vast collection of films, the largest in the world. 
The lineup includes many rarities from the silent and early sound eras, with nearly all of the programs to be screened from 
35mm prints. The series will screen at both the AFI Silver Theatre and the Library’s Packard Campus Theater in Culpeper, 
Virginia. Visit loc.gov/avconservation/theater for information on the Packard Campus schedule. Special thanks to the 
staff of the Packard Campus of the National Audio-Visual Conservation Center for their dedication to film preservation 
and for making this series possible.

FILM PRESERVATION SHOWCASE PART TWO 



FINISHING SCHOOL (1934)
35mm print preserved by the Library of Congress
Sat, Apr 13, 7:45 p.m.
The scandalous goings-on in an upper-crust private school for young 
women is the setting for this pre-Code — and pre-ST. TRINIAN’S — 
school-girl dramedy, co-directed by screenwriter Wanda Tuchock (THE 
CHAMP, HALLELUJAH!, LITTLE WOMEN, SHOW PEOPLE). When 
socialite Virginia Radcliff (Frances Dee) arrives at Crockett Hall, she’s 
ready to follow the institution’s stringent code of ladylike conduct. But her 
worldly new roommate, Pony Ferris (Ginger Rogers), has other ideas. 
Before Virginia knows it, Pony is leading her along a perilous path toward 
smoking, drinking, boys and nights out in New York. Tuchock was only the 
second woman, together with Dorothy Arzner, to be credited as a director 
on a Hollywood movie in the 1930s. DIR George Nichols, Jr.; DIR/SCR Wanda 
Tuchock; SCR Laird Doyle; PROD Merian C. Cooper. U.S., 1934, b&w, 73 min. NOT RATED

THE APE (1940)
35mm print preserved by the Library of Congress
Sat, Apr 13, 9:30 p.m.
Dr. Bernard Adrian (Boris Karloff) is a kindly mad scientist obsessed with 
curing a young woman’s polio after suffering the loss of his beloved 
daughter. Dr. Adrian develops an experimental cure using a serum that 
requires human spinal column fluid, but after an escaped circus ape 
breaks into his lab and destroys his only batch of the miracle cure, the 
doctor must resort to other, more expedient means to collect the needed 
spinal fluid and reformulate the serum before his patient’s time runs out. 
DIR William Nigh; SCR Curt Siodmak, Richard Carroll, from the play by Adam Shirk; PROD 
William T. Lackey. U.S., 1940, b&w, 62 min. NOT RATED

TOMKA AND HIS FRIENDS [TOMKA DHE SHOKËT E TIJ]
35mm print preserved by the library of Congress in coordination with the 
Albanian National Film Archive and the Albanian Cinema Project
Sun, Apr 14, 7:00 p.m.
The shorts and features of Xhanfize Keko, all of which center on children’s 
themes and preoccupations, occupy a pivotal yet controversial place in 
Albanian cinema. These films were among the most popular of Albania’s 
Communist era and remain widely loved. But this affection is now 
tempered with ambivalence about their association with an era many 
Albanians would prefer to forget. Keko was the only female Albanian 
feature film director in the Kinostudio era, which ended in 1996. When 
she died in 2007, she left behind a remarkable legacy of nearly a dozen 
features virtually unknown to outside audiences. The Albania Cinema 
Project’s English-subtitled restoration of TOMKA AND HIS FRIENDS is a 
rare chance to look at moving images from a society that was closed off 
from the rest of the world for decades. It tells a compelling story of a group 
of young boys working to defend their homeland from the occupying 
German army in the town of Berat around 1943. (Note courtesy of 
George Eastman Museum.) DIR Xhanfize Keko; SCR Nasho Jorgaqi; PROD Nikollaq 
Taja. Albania, 1977, b&w, 80 min. In Albanian with English subtitles. NOT RATED



RAMONA (1928)
Preserved by the Library of Congress
Intro by George Willeman, Nitrate Film Vault Manager, Library of 
Congress
Silent with live musical accompaniment by Michael Britt
Sat, Apr 20, 1:30 p.m.
The 1928 film adaptation of Helen Hunt Jackson’s enormously popular 1884 
novel “Ramona” was long thought to be lost, but a print was rediscovered 
in the Czech National Film Archive in 2010 and restored by the Library of 
Congress in 2014. The story of a mixed-race Irish and Native American orphan 
girl growing up in southern California in the 1850s, shortly after the Mexican–
American War, RAMONA was produced and directed by Edwin Carewe and 
written by his brother Finis Fox, both of whom were members of the Chickasaw 
Nation on their mother’s side. The film starred Carewe’s great discovery, the 
Mexican actress Dolores del Río, as Ramona, and Warner Baxter as her 
Native American paramour Alessandro. Filmed on location in Utah’s Zion 
National Park, the film blends romance and pictorialism with a stark depiction, 
and strong condemnation, of institutional racism. DIR/PROD Edwin Carewe; SCR Finis 
Fox, from the novel by Helen Hunt Jackson. U.S., 1928, b&w, 80 min. NOT RATED 

IN CALIENTE
35mm print preserved by the Library of Congress
Sat, Apr 20, 3:30 p.m.
When hard-drinking New York theater critic Larry MacArthur (Pat O’Brien) falls 
in love with Mexican dancer Rita Gómez (Dolores del Río) while vacationing, 
he’s unaware she’s the same performer he once scathingly reviewed. Filmed 
at the Mexican resort of Agua Caliente — Hollywood’s favorite vacation 
destination at the time — this breezy musical comedy is a typical product of the 
south-of-the-border craze initiated with the success of the 1929 film RIO RITA. 
The popularity of movie musicals with Latin settings held steady throughout 
the 1930s and really took off when Carmen Miranda burst onto the scene in 
DOWN ARGENTINE WAY (1940). The musical numbers created and directed 
by Busby Berkeley include the memorable “The Lady in Red.” DIR Lloyd Bacon; SCR 
Jerry Wald, Julius J. Epstein; PROD Edward Chodorov. U.S., 1935, b&w, 84 min. NOT RATED

FASHIONS OF 1934
35mm print preserved by the Library of Congress
Sat, Apr 20, 5:30 p.m.
Most notable for mischievously riding the edge of the Production Code, 
FASHIONS OF 1934 features a lot of naughtiness and a trio of lovably 
unethical lead characters. William Powell plays Sherwood Nash, a charming 
rascal who ropes Bette Davis’ amateur dress designer into a scheme for 
bootlegging top Parisian fashions for high prices. In fact, the Busby Berkeley 
dance number comes as somewhat of a surprise, but when it does appear as 
an elaborate cog in Nash’s complex ostrich-feather racket, “Spin a Little Web 
of Dreams” twists into delectable Berkeley decadence, with dancers wearing 
feather fans, playing living harps and sailing atop an undulating, glistening 
faux sea. DIR William Dieterle; SCR F. Hugh Herbert, Carl Erickson; PROD Henry Blanke. U.S., 
1934, b&w, 80 min. NOT RATED



AFI Silver Theatre and Cultural Center |8633 Colesville Road, Downtown Silver Spring

Charles and Ray Eames program
Intro by Amy Gallick, Library of Congress
Sun, Apr 21, 3:30 p.m.
Legendary husband-and-wife designers Charles and Ray Eames made 
more than 100 films, all donated to the Library of Congress as part of the 
Charles and Ray Eames Collection. The couple’s films spanned a number 
of genres: educational, documentary, industrial and experimental. 
They approached the medium like any of their furniture or other design 
projects: meeting humanity’s needs by providing functional — but 
highly stylized and appealing — works. This program will feature a 
small portion of the Eames’ film output, now preserved by the Library of 
Congress, including early and rarely-seen works, as well as examples of 
their large-scale multiscreen exhibits. Total program approx. 90 min.

Double Feature: NOTHING BUT A MAN with THE COOL WORLD 
Sun, Apr 21, 5:45 p.m.

NOTHING BUT A MAN
35mm print preserved by the Library of Congress
Set against the stirrings of the Civil Rights Movement and a rising wave 
of burgeoning black pride, NOTHING BUT A MAN  tells the story of 
Duff (Ivan Dixon, who went on to direct 1973’s THE SPOOK WHO SAT 
BY THE DOOR), a railroad section hand who is forced to confront racial 
prejudice and self-denial when he falls in love with Josie (Abbey Lincoln), 
an educated preacher’s daughter. Called “one of the most sensitive films 
about black life ever made in this country” (The Washington Post), the 
film explores the painful nuances of life in the 1960s South, and themes 
of fatherhood and sacrifice. (Note adapted from Cinema Conservancy.) 
DIR/SCR/PROD Michael Roemer; SCR/PROD Robert M. Young; PROD Robert Rubin. U.S., 
1964, b&w, 95 min. NOT RATED

Followed by:
THE COOL WORLD
35mm print preserved by the Library of Congress
“It gives the shattering details of an excellent newspaper exposé and 
binds it with the conviction of staggering imagery.” – The New York 
Times. Produced by famed documentarian Frederick Wiseman and 
propelled by the sounds of Dizzy Gillespie, this fictional snapshot of 
teenagers surrounded by pimps, prostitutes and corrupt cops in turbulent 
1960s Harlem packs a punch still undiminished five decades later. The 
enigmatic Duke is a wannabe gangster who dreams of procuring guns 
so he can walk tall with the thugs he idolizes. DIR/SCR Shirley Clarke, from the 
novel by Warren Miller and the play by Robert Rossen; PROD Frederick Wiseman. U.S., 
1963, b&w, 125 min. NOT RATED


