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Double Feature: NIGHT NURSE (1931) with BIG BUSINESS GIRL
Fri, Apr 5, 7:15 p.m.

NIGHT NURSE (1931)
35mm print preserved by the Library of Congress
In one of her best early roles, sassy Barbara Stanwyck and wisecracking Joan Blondell 
play a pair of private nurses who discover a fiendish plot afoot in their wealthy employer’s 
home: the brutish chauffeur (a young, not yet mustachioed Clark Gable) plans to murder 
the children, marry their wanton mother and make off with the kids’ trust funds! DIR William 
Wellman; SCR Oliver H.P. Garrett, from the novel by Grace Perkins. U.S., 1931, b&w, 72 min. NOT RATED

Followed by:
BIG BUSINESS GIRL
35mm print preserved by the Library of Congress
Loretta Young was all of 18 years old when she starred in this zesty pre-Code farce 
directed by comedy stalwart William A. Seiter. Recently graduated and newly married, 
Young insists that husband/jazz band leader Frank Albertson takes a promising job 
in Paris while she pursues a business career in New York. The separation strains their 
marriage, much to the delight of Young’s boss Ricardo Cortez, who has his own designs on 
his lovely protégé. Will Young’s ambition get the better of her?  Or will she get the better of 
the men in her life? Featuring Joan Blondell in a scene-stealing supporting role. DIR/PROD 
William A. Seiter; SCR Robert Lord, from the story by Patricia Reilly. U.S., 1931, b&w, 75 min. NOT RATED

AFI Silver is proud to partner with the Library of Congress’ Motion Picture, Broadcasting and Recorded Sound Division 
(MBRS) on this showcase of recently preserved titles from the Library’s vast collection of films, the largest in the world. 
The lineup includes many rarities from the silent and early sound eras, with nearly all of the programs to be screened from 
35mm prints. The series will screen at both the AFI Silver Theatre and the Library’s Packard Campus Theater in Culpeper, 
Virginia. Visit loc.gov/avconservation/theater for information on the Packard Campus schedule. Special thanks to the 
staff of the Packard Campus of the National Audio-Visual Conservation Center for their dedication to film preservation 
and for making this series possible.

FILM PRESERVATION SHOWCASE PART ONE



HYPOCRITES
Preserved by the Library of Congress
Silent with live musical accompaniment by Andrew Simpson
Sat, Apr 6, 3:45 p.m.
Following the parallel stories of an early Christian ascetic and a modern 
minister, with most actors in dual roles, HYPOCRITES is an amazingly 
complex film in both narrative and technique. Gabriel (Courtenay Foote) is 
a medieval monk who devotes himself to completing a statue of “Truth,” only 
to be murdered by a mob when his work turns out to be an image of a naked 
woman. The contemporary Gabriel is the pastor of a large urban congregation 
for whom religion is a matter of appearances, not beliefs. The hypocrisy of the 
congregation is exposed by a series of vignettes in which the Naked Truth, 
literally portrayed by a nude woman, reveals their appetites for money, sex 
and power. As one of the most important and prolific American directors of the 
silent era, Lois Weber was able to get the film released after months of delay to 
widespread acclaim. DIR/SCR/PROD Lois Weber; PROD Phillips Smalley. U.S., 1915, b&w, 
54 min. NOT RATED

M (1951)
35mm print preserved by the Library of Congress
Intro by Laurel Howard, Library of Congress
Sat, Apr 6, 5:30 p.m.
Joseph Losey stylishly reinterprets Fritz Lang’s disturbing 1931 masterpiece 
about a child killer whose crimes forge an unlikely alliance between the 
underworld and police. Although Lang and von Harbou’s script remains 
largely untouched, the shadowy claustrophobia of the first film’s German city 
is replaced by the sun-bleached sidewalks, faded Victorian buildings and 
underground garages of post-war Los Angeles — the final location being 
where the murderer (David Wayne) faces the blunt force of a vigilante mob. 
Ironically, members of the film’s left-leaning production team were themselves 
the target of anti-Communist protests, with the film picketed and even banned 
in many cities. Despite this backlash, critics admired the film’s realistic locations, 
with The Hollywood Reporter praising “the unidentified but hugely effective 
backgrounds of Los Angeles.” DIR Joseph Losey; SCR Norman Reilly Raine, Leo Katcher; 
PROD Seymour Nebenzal. U.S., 1951, b&w, 88 min. NOT RATED

THE NAKED CITY (1948)
35mm print preserved by the Library of Congress
Intro by Laurel Howard, Library of Congress
Sat, Apr 6, 7:30 p.m.
“There are eight million stories in the Naked City,” as narrator Mark Hellinger 
(also the film’s producer) immortally states at the close of this breathtakingly 
vivid film — and this is one of them. Master film noir craftsman Jules Dassin and 
Hellinger’s dazzling police procedural was shot entirely on location in New 
York City. As influenced by Italian neorealism as American crime fiction, this 
double Academy Award® winner remains a benchmark for naturalism in noir, 
living and breathing in the promises and perils of the Big Apple, from its lowest 
depths to its highest skyscrapers. DIR Jules Dassin; SCR Albert Maltz, Malvin Wald, from 
his story; PROD Mark Hellinger. U.S., 1948, b&w, 96 min. NOT RATED



Mostly Lost Workshop
Presented by Rob Stone and Rachel Del Gaudio, Library of 
Congress
Sun, Apr 7, 3:45 p.m.
To help unidentified films regain their identity, the Library of Congress holds 
an annual identification workshop called “Mostly Lost,” where archived but 
unidentified films are screened for an audience made up of both archive 
professionals and film buffs, who then call out anything they recognize on 
screen that might help to identify the mystery film, simultaneously consulting the 
Internet’s specialist film databases for further clues and confirmation. For lovers 
of silent cinema, this is a wildly entertaining and hugely educational event, and 
one which consistently succeeds in making a number of new identifications 
for these unlabeled and unknown films — occasionally, even finding a film 
previously thought to be lost. This program will present a sampling of the 
“Mostly Lost” experience and an encore screening of a popular presentation 
from the 2018 edition of Jim Kerkhoff’s 90 YEARS LOST IN THE DESERT, 
about the filming locations for the 1927 Laurel and Hardy comedy FLYING 
ELEPHANTS. Total program approx. 120 min.

Double Feature: FEEL MY PULSE with BARE KNEES
Fri, Apr 12, 7:15 p.m.

FEEL MY PULSE
35mm print preserved by the Library of Congress
Silent with live musical accompaniment by Andrew Simpson
Bebe Daniels, a rich heiress whose overprotective upbringing has instilled 
her with extreme hypochondria, journeys to an island sanitarium she has 
recently inherited. Unbeknownst to her, the sanitarium’s “patients” are really 
members of a gang of rumrunners who have taken over the location as their 
hideout. Further, one of the “patients,” Richard Arlen, is neither a patient nor a 
bootlegger, but rather an undercover reporter looking for a scoop. Concerned 
for Daniels’ safety, Arlen gets caught snitching about the gang’s secret front, 
making him a marked man. But Daniels finds herself roused to action against 
Arlen’s attackers, discovering reserves of courage and fortitude she didn’t 
know she had. DIR/PROD Gregory La Cava; SCR Nicholas T. Barrows, Keene Thompson; PROD 
Jesse L. Lasky, Adolph Zukor. U.S., 1928, b&w, 63 min. NOT RATED

Followed by:
BARE KNEES
35mm print preserved by the Library of Congress
Silent with live musical accompaniment by Andrew Simpson
Billie (Virginia Lee Corbin, HANDS UP!), the liberated big-city girl, visits her 
married, conservative sister Jane (Jane Winton, THE PATSY, SUNRISE) in small-
town Virginia — a village so sleepy that Billie decides to wake it up by ordering 
thigh-baring uniforms for the girls’ softball team. The eclectic Erle C. Kenton 
(ISLAND OF LOST SOULS) directs this engaging discovery, full of flaming 
youth and saucy intertitles (“Our mother didn’t leave us much...but she sure left 
it in the right places!”). DIR Erle C. Kenton; SCR/PROD Harold Shumate, from a story by Adele 
Buffington; PROD Samuel Sax. U.S., 1928, b&w, 61 min. NOT RATED
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Double Feature: TIME OUT FOR RHYTHM 
with ROCKIN’ IN THE ROCKIES
Intro by Matt Barton, Recorded Sound 
Curator, Library of Congress
Sat, Apr 13, 2:30 p.m.

TIME OUT FOR RHYTHM
35mm print preserved by the Library of Congress
Narcissistic nightclub singer Rosemary Lane 
nearly succeeds in breaking up the successful 
talent agency of Rudy Vallee and Richard Lane, 
who eventually reteam to promote their hot new 
discovery as the headliner in a new variety show: 
Rosemary’s former maid, tap-dancing prodigy 
Ann Miller. This eager-to-please Columbia 
Studios B musical features a bevy of musical 
numbers by Vallee, Joan Merrill, Six Hits and a 
Miss, Glen Gray and His Casa Loma Orchestra 
and Eduardo Durant’s Rhumba Band, plus 
Miller’s dynamite dancing and scene-stealing 
comedy bits by The Three Stooges! DIR Sidney 
Salkow; SCR Edmund L. Hartmann, Bert Lawrence; PROD 
Irving Starr. U.S., 1941, b&w, 75 min. NOT RATED

Followed by:
ROCKIN’ IN THE ROCKIES 
35mm print preserved by the Library of Congress
See The Three Stooges like you’ve never seen 
them before in their first feature-length film, filled 
with music and comedy. Shorty Williams (Moe 
Howard) is a con man looking to get back into 
prospecting. Into his life come two vagrants 
(Larry Fine and Curly Howard) who have come 
into some money, as well as two singers (Mary 
Beth Hughes and Gladys Blake) and four 
musicians (The Hoosier Hotshots). Suddenly, 
Shorty has a prospecting crew! But the plan 
changes when a Broadway producer arrives in 
town on vacation, and suddenly everyone has 
dreams of making it to the Great White Way. 
(Note courtesy of Sony Pictures.) DIR Vernon Keays; 
SCR J. Benton Cheney, John Grey; PROD Colbert Clark. U.S., 
1945, b&w, 63 min. NOT RATED


