
FAY WRAY &
MAR. 22- APR. 28

THE BOWERY
Sun, Mar 31, 3:00 p.m. 
In the Gay ‘90s on New York’s most infamous street, home 
to chancers, drunks and stumblebums — the lowest of the 
Lower East Side — a friendly rivalry between saloon keeper 
Wallace Beery and neighborhood daredevil George Raft 
intensifies into an all-out feud after the two begin vying for 
the affections of local beauty Fay Wray. Eager to make a 
name for himself, Raft cooks up a publicity stunt to jump off 
the Brooklyn Bridge — a boast that Beery intends to see him 
live up to or die trying. DIR Raoul Walsh; SCR Howard Estabrook, 
James Gleason, from the novel by Michael L. Simmons and Bessie Roth 
Solomon; PROD Joseph M. Schenck, Darryl F. Zanuck. U.S., 1933, b&w, 92 
min. NOT RATED

Two famous names from Golden Age Hollywood — Fay Wray, the beauty that 
felled the beast in 1933’s KING KONG, forever iconic as the screen’s original 
“scream queen,” and Robert Riskin, the screenwriter whose name is appended 
to many of director Frank Capra’s most beloved films of the 1930s — were a 
married couple from 1942 until Riskin’s death in 1955. Following the February 
publication of “Fay Wray and Robert Riskin: A Hollywood Memoir,” written by 
the couple’s daughter Victoria Riskin, herself an accomplished television writ-
er-producer, we present a dual retrospective of these two Hollywood legends, 
featuring several key films from their respective filmographies.  
Author Victoria Riskin will introduce select screenings. Copies of “Fay 
Wray and Robert Riskin: A Hollywood Memoir” will be available for 
sale and signing on site (see PART ONE flyer for details.)

ROBERT RISKIN
RETROSPECTIVE PART TWO



MR. DEEDS GOES TO TOWN (1936)
Sun, Apr 7, 11:00 a.m.; Mon, Apr 8, 5:15 p.m.; Wed, Apr 10, 9:00 
p.m.; Thurs, Apr 11, 5:15 p.m. 
Gary Cooper is Longfellow Deeds, an unassuming man-child in Mandrake 
Falls, Vermont, who finds himself at the center of a media storm when he 
inherits a fortune. Whisked off to New York City, he’s beset by scheming 
lawyers and scandal-mongering journalists — including Jean Arthur as 
broadsheet columnist Babe Bennett, undercover as meek Mary Dawson to 
get close to Deeds and dig up some dirt. Shaken by the city slickers’ mean 
spirits, greed and duplicity, Deeds’ decency, horse sense and homespun 
homilies carry the day. The second of Frank Capra’s three Best Director 
Oscars®. DIR/PROD Frank Capra; SCR Robert Riskin, from the story by Clarence Budington 
Kelland. U.S., 1936, b&w, 115 min. NOT RATED

Double Feature: THE TEXAN with THE BORDER LEGION
Sat, Apr 13, 11:00 a.m. 

THE TEXAN (1930) | 35mm print
On the run after a poker game ends in a gunfight, the Llano Kid 
(Gary Cooper) falls in with shady lawyer Thacker (Oscar Apfel), 
who sells him on a scheme to hoodwink a wealthy widow down 
in Mexico who’s pining for her lost son Enrique. With the Kid 
made up to passably resemble Enrique, the grift is on, but the Kid 
has a change of heart after being taken in and treated kindly by 
Señora Doña Marguerita Ibarra (Emma Dunn), not to mention 
being charmed by her young niece, Consuelo (Fay Wray). “Miss 
Wray has never been more captivating than she is as Consuelo.” 
– Mordaunt Hall, The New York Times. DIR John Cromwell; SCR Oliver 
H.P. Garrett, Daniel Nathan Rubin, from the story “The Double-Dyed Deceiver” by 
O. Henry; PROD Hector Turnbull. U.S., 1930, b&w, 79 min. NOT RATED

Followed by:

THE BORDER LEGION (1930) | 35mm print
The third of five film adaptations of Zane Grey’s 1916 novel, the 
pre-Code 1930 version stars Jack Holt as bandit king Jack Kells, 
commander of a small army of outlaws who raid and plunder 
ruthlessly across the Idaho territory. Richard Arlen is out-of-work 
cowpoke Jim Cleve, who’s about to get strung up for a crime 
he didn’t commit until Kells cuts him loose, with Cleve gratefully 
joining Kells’ gang afterward. But Cleve’s heart isn’t in outlawry; 
he soon finds it beats for the gang’s beautiful new captive, Joan 
Randall (Fay Wray), whom Kells also covets, precipitating a 
standoff between Cleve and the man who saved his life. DIR Otto 
Brower, Edwin H. Knopf; SCR Percy Heath, Edward E. Paramore, Jr., from the 
novel by Zane Grey. U.S., 1930, b&w, 68 min. NOT RATED



THE CLAIRVOYANT (1935) | Archival 35mm print courtesy of 
BFI
Fri, Apr 12, 5:15 p.m.; Sun, Apr 14, 8:45 p.m.
Husband-and-wife music hall act Claude Rains and Fay Wray have 
a well-honed mind-reading act, based on a clever code secretly 
exchanged between the two. But one night, a young woman (Jane 
Baxter) attends their show, and Rains is surprised to discover a kind 
of “second sight” comes to him, allowing him to perform the act’s 
mind reading without Wray’s assistance. Rains goes on to predict 
various events, both disastrous and fortunate, but he can only do so 
when Baxter is beside him. Will the new pair’s psychic bond undo 
the matrimonial one between Rains and Wray? An elegantly eerie 
tale from the mightily prolific British director Maurice Elvey. DIR Maurice 
Elvey; SCR Charles Bennett, Bryan Edgar Wallace, from the novel by Ernst Lothar; PROD 
Michael Balcon. U.S., 1935, b&w, 81 min. NOT RATED

2014 Restored Version
LOST HORIZON (1937)
Sun, Apr 14, 11:00 a.m.; Mon, Apr 15, 5:15 p.m.; Tue, Apr 16, 
5:15 p.m.; Wed, Apr 17, 5:15 p.m.; Thurs, Apr 18, 5:15 p.m.
Diplomat Ronald Colman and his motley crew of fellow air travelers, 
skyjacked high above the Himalayas, stumble upon a lost city hidden 
in a mountain valley. This ambitious adaptation of James Hilton’s 
bestselling novel was a sharp departure for apostles of Americana 
Capra, and a gamble for Harry Cohn and Columbia, with the film’s 
$2.6M budget quadrupling their previous high. This 2014 restored 
version recovers footage missing from the 1985 reconstruction, 
coming the closest yet to the film’s premiere cut. Seven Oscar® 
nominations, with wins for Best Editing and Art Direction. DIR/PROD 
Frank Capra; SCR Robert Riskin, from the novel by James Hilton. U.S., 1937, b&w, 132 
min. NOT RATED 

MAGIC TOWN 
Fri, Apr 19, 1:45 p.m.; Sat, Apr 20, 11:00 a.m.; Mon, Apr 22, 
4:45 p.m.; Wed, Apr 24, 4:45 p.m.
NYC pollster James Stewart discovers the “mathematical miracle” 
of Grandview, an all-American town so perfectly typical that all of 
his polling there accurately reflects the national averages. Stewart 
and his associates Ned Sparks and Donald Meek go undercover 
as insurance salesmen in order to surreptitiously conduct their 
surveys. But when Stewart gets wind of local newspaperwoman 
Jane Wyman’s proposal to build a new civic center and expanded 
infrastructure for the town, he fears it will ruin the town’s 
“averageness,” and his access to trusty data. So Stewart campaigns 
against Wyman’s progressivism, hoping to keep the town just as it is. 
As Stewart and Wyman match wits, they are soon falling in love in 
Robert Riskin and William A. Wellman’s effervescent political fable. 
DIR/PROD William A. Wellman; SCR/PROD Robert Riskin, from a story by Joseph 
Krumgold. U.S., 1947, b&w, 103 min. NOT RATED 



YOU CAN’T TAKE IT WITH YOU (1938)
Fri, Apr 19, 4:00 p.m.; Tue, Apr 23, 4:20 p.m.; Wed, Apr 24, 
6:30 p.m. (Montgomery College @ AFI show); Thurs, Apr 25, 
4:20 p.m.
Lionel Barrymore is Grandpa Vanderhof, patriarch of a kooky 
household of free spirits, including prolifically unpublished playwright 
daughter Spring Byington and her pyromaniacal husband Samuel S. 
Hinds; dancer granddaughter Ann Miller and her xylophonist husband 
Dub Taylor; Russian layabout Mischa Auer and inventor friend Donald 
Meek. Then there’s granddaughter Jean Arthur, the most daring of the 
bunch: she falls in love with James Stewart, son of corporate raider 
and arms dealer Edward Arnold. Only screenwriter Robert Riskin 
and director Frank Capra could make corn like this pop, and they 
did, winning Best Picture and Best Director Oscars® among seven 
nominations. DIR/PROD Frank Capra; SCR Robert Riskin, from the play by George S. 
Kaufman and Moss Hart. U.S., 1938, b&w, 126 min. NOT RATED

MISTER 880 | 35mm print
Sun, Apr 21, 11:00 a.m.
Treasury Department agent Burt Lancaster gets handed an unusual 
case: find the counterfeiter who despite printing poor copies of the $1 
bill with the name “Washington” misspelled, has eluded the authorities 
for a decade. Investigating a recent incident where U.N. translator 
Dorothy McGuire was passed a few fake bucks, Lancaster gets his 
man: elderly gentleman (and McGuire neighbor) Edmund Gwenn, 
who swears he only makes enough “funny money” to support himself. 
Based on a true story, Robert Riskin’s final produced screenplay is a 
quirky charmer. DIR Edmund Goulding; SCR Robert Riskin, from “Annals of Crime” 
articles in The New Yorker by St. Clair McKelway; PROD Julian Blaustein. U.S., 1950, 
b&w, 90 min. NOT RATED

MEET JOHN DOE | Archival 35mm print courtesy of the 
Library of Congress
Sun, Apr 28, 11:00 a.m.
A decidedly dark allegory from director Frank Capra: soon-to-
be-downsized journalist Barbara Stanwyck publishes a fake letter, 
a desperate cri de coeur from the Common Man that threatens a 
Christmas Eve leap from the roof of City Hall to protest the ills of 
the world, signed “John Doe.” When the letter causes a grassroots 
phenomenon, her newspaper hires her back to keep the story alive, 
including casting former baseball player/current tramp Gary Cooper 
to play the role of John Doe. As manipulative political forces seek to 
hijack the movement, Stanwyck faces the crisis of falling in love with 
the man she’s in danger of destroying. DIR/PROD Frank Capra; SCR/PROD 
Robert Riskin, from a story by Richard Connell and Robert Presnell, Sr. U.S., 1941, b&w, 
122 min. NOT RATED
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